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AT CLEVELAND MUSEUM OF ART 


The exhibition, ’^Florence and the Arts: Five Centuries of Patronage*', 
opens at The Cleveland Museum of Art on July 13 and will remain on view 
until September 19. The 105 works of art, drawn from the Cleveland Museum 
of Art as well as local collections, are intended to give a comprehensive 
picture of the development and patronage of the arts in Florence from the 
mid-thirteenth century to the beginning of the eighteenth century. 



The exhibition includes furniture, ceramics and textiles as well as 
paintings, sculpture, drawings and prints, demonstrating significant 
relationships among the various arts. In his introduction to the exhibition 
catalogue, Mr. Edmund Pillsbury says, **The abundance and variety of the art 
produced in Florence over the centuries cover the gamut of artistic expression. 
Lyricism vies with Romanticism . . .** Despite this panorama of objects and 
artists, certain common features are discernible; foremost among these is 
the use of line which is the primary expressive element in each composition. 

Of lesser significance in Florentine art is color which is not intended to 
evoke emotion, but functions almost exclusively as a decorative element. 

These common means have combined to form undeniable qualities, and, according 
to Mr. Pillsbury, "There is a sense of monumentality and expressiveness which 
is combined in varying degrees with urbanity and sophistication." 


Mr. Pillsbury is the Ford Foundation Intern of the Museum and is also a 
Doctoral candidate with the Courtauld Institute of London. He has recently 
returned from Florence where he spent two years as a fellow of the Harvard 
University Center for Renaissance Studies at the Villa I Tatti -- Bernard 
Berenson's former residence. 

The exhibition demonstrates the considerable richness of the Cleveland 
holdings in Florentine art. It includes the superb tondo by Filippino Lippi^ 
the unfinished painting^ **The Sacrifice of Isaac**^ by Andrea del Sarto and 
the exquisite statuette of the Madonna and Child by Jacopo Sansovino. 
According to Mr. Pillsbury^ the Liechtenstein impression of Pollaiuolo’s 
engraving^ ’’Battle of the Naked Men”-- one of the most important Italian 
prints ever made -- is the finest in existence^ while the drawing attributed 
to Parri Spinelli^ the "Navicella”, is an outstanding example of early 
Italian draf tmanship . 

The catalogue includes a critical evaluation and illustration of each 
work of art in the exhibition. Additional Florentine art in the Cleveland 
Museum which is not included in this exhibition is listed in an appendix, 
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